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HEYCTOMYMBOCTbH CMbICAOBOT'O KOMITAEKCA
EAVHUIT ITOOTHUYECKOI'O TEKCTA B CBETE TEOPHI
MHTEPTEKCTYAABHOCTH

PaccMaTpuBaeTcsl CHCTeMa MOITUIECKOTO TEKCTA C TEKCTOBEAYECKHX U AMHIBOCHHEPIeTHYECKHX I0-
surmit. OIICHIBAETCS TEOPUS HHTEPTEKCTYAABHOCTH. [IPHBOAMTCS KpaTKasi THIIOAOTHS. HHTEPTEKCTY-
AABHBIX OTHOIIEHHUI: THIIEP-, MH-, TAPa- U aPXUTEKCTYaAbHOCTh. OIpeAeAsIoTcst 6a30Bble CHCTEMHbIE
AMHIBOCHHepIeTHYeCKIe IIPH3HAKH IO9TUIECKOTO TeKCTa: He3AMKHYTOCTD, HeYCTOMYUBOCTD, HEAUHET-
HOCTb. IIOAPOGHO aHAAMBHpYeTCs IIPU3HAK HEYCTOMYMBOCTH C IIO3HIUI HHTEPTEKCTYAABHOM IPUPO-
ABL €AVIHUI] IO9TUIECKOTO TeKCTa. B KauecTBe MPaKTHYECKOrO MaTepHaAa BHICTYNAIOT CTHXOTBOPEHIS
Ax. Kurca “Nebuchadnezzar’s dream” u T. Fopxka “Airbag”.

Karouesvle cA084: THTePTEKCTYaABHOCTD, HEYCTOMYUBOCTD, IIOITHYECKHIT TEKCT, TEKCTOBEACHNUE, AUHIBO-
CHHepIreTHKa.

LV. Sergodeev

NON-STABILITY OF SEMANTIC COMPLEX OF POETIC TEXT’S UNITS
IN LIGHT OF THEORY OF INTERTEXTUALITY

The system of poetic text is examined from textual and linguosynergetic positions. The theory of in-
tertextuality is described. The brief typology of intertextual relations is given: hyper-, in-, para- and
architextuality. The basic systemic linguosynergetic signs of the poetic text are determined: openness,
instability, nonlinearity. The sign of instability is analyzed in detail from the standpoint of the intertex-
tual nature of the units of the poetic text. The poems by J. Keats “Nebuchadnezzar’s dream” and T. York

“Airbag” are used as practical material.

Keywords: intertextuality, non-stability, poetic text, text-science, linguosynergetics.

O6eKTOM MCCAEAOBAHHS BBICTYIIAET I03-
Tryeckuit TekcT (pasee — I1T) Kak AMHaMIe-
ckast cucrema. ITT TpakTyeTcs Kak puTMude-
CKH OpPTaHH30BaHHAsL, OOBIYHO PUGMOBAHHAS
peub, MMeIOIas COOTBETCTBYIONjee CTHXAM
rpa¢uyeckoe Bpipakenue. B IIT xak auHa-
MITYECKOM CHCTeMe HAOAIOAAETCS AMHAMUKA
CMBICAOBOTO KOMIIAEKCA €T0 EAVHHL], PEaAU3y-
I0Imascs 6AaroAapsi HHTEPTeKCTyaAbHO# (Aa-
aee — UI'T) mpupoae KyABTYpbl, SI3bIKa, TEKCTa.

MarepHaAOM HMCCAEAOBAHMS CAYXAT CTH-
xorBopenne Axx. Kurca “Nebuchadnezzar’s
dream” u cruxorsopenue T. Mopka “Airbag”
ITpeAMeTOM BBICTYIIAeT AMHIBOCHHEPreTHYe-

© Cepropees I.B., 2020

CKMI MPU3HAK HEYCTOMYMBOCTH KaK acIeKT
AMHaMUKH cMbicaoBoro komraekca I1T. TTop
HEYCTOMYMBOCTBIO IOHMMAETCS ITOTEHIfHs
I1T, a TakKe ero eAMHUI] OBITh HAM CTATh ITOAH-
HMHTePIPeTaTUBHBIMU.

IleAb cTaTb — HCCAEAOBaHME AMHAMU-
KU cMbicAoBoro komraekca I1T Ha mpumepe
AMHTBOCHHEPTeTHIECKOTO MPH3HAKA HEeYCTOM-
YHBOCTH, AAS TOTO YTOOBI IPUOAUSHUTHCS
K GOpMaAM3aIIMH IIAAHA COAEPIKAHMS TEKCTA.

O6men3BecTHBIE TEKCTOBEAIECKHE IIPH-
3HaKu (3aBepIIEHHOCTb, LIEABHOCTb, CBS3-
HOCTb, MOAQABHOCTb, MHTEPIIPETATUBHOCTD
M Ap.) COOTHOCATCSI C MPU3HAKAMH obImeit
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TEOPUH CHUCTeM: He3aMKHYTOCTbIO, HEAMHe-
HOCTBIO, HEYCTONYHMBOCTBIO, HEePAPXUIHO-
crbio 1 mp. CHHTe3 TeKCTOBEAIECKOTO, CEMHO-
THYECKOTO U CHHEPreTUYeCcKOro CHCTEeMHbBIX
IIOAXOAOB CGOPMHPOBAA AUHI'BOCHHEPIeTH-
YeCKyI0 HAyYyHYIO NApaAMTMY, Ha METOAOAO-
TUH KOTOPOH OCHOBBIBAeTCS IPEACTABACH-
HOe HCCAepAOBaHHe. Takke IIPUMEHSIOTCS
[IOAOXKEHUS] TEOPUU HHTEPTEKCTYAABHOCTH,
$UAOAOTHYECKUI M AMHTBUCTHUYECKUH IIOA-
XOABl K aHAAU3Y XYAOXKECTBEHHOTO TEKCTa,
paspaborannsie A.I. Babenxo u 10.B. Kaza-
punbM [ 1; 2], 06mas cTpykTypHas ceMuoTu-
geckast MeTopoaormst, mpuHnun VT anaausa,
AHAAM3 KAIOYEBBIX CAOB M KOHTEKCTYaAbHbIN
aHAAM3.

VHTepTeKCTYaABHOCTD TPAKTYeTCSI BCAEA
sa M.II. Cvmuproseiv u H.A. Kyspmunoit
[6; 10] kak CHOCOGHOCTD TEKCTa HAHM €ro
eAUHHI] GOPMHPOBATh CBOM CMBICA IIOCPEA-
CTBOM CCBIAKM Ha APYTHe TEKCTbl, KOTOpbIe
BCTPEYAIOTCS B TBOPYECTBE TOTO K& aBTOPA,
B CMEXHOM HCKYCCTBE HMAM IPEeAIIeCTBYIO-
me auTeparype. B xauecrse Tunosoruu T
OTHOIIEHHI HCIIOAB3YeTCsl KAACCHUPUKAIIMS
H.C. Oawusbko [8], coraacHo KOTOpPO# Bbipe-
ASIIOT THIIEp-, MH-, IAPa- 1 APXUTEKCTYaAbHBIE
THIIbI MEXKTEKCTOBBIX CBSI3€H.

bazoBble crcTeMHbIe MPU3HAKU OCHOBBIBA-
forcst Ha YI'T oTHOIIEHHSIX TEKCTOBBIX EAUHHI]
U BKAIOYAIOT TPHEAHUHCTBO HE3aMKHYTOCTH
(B TeKcTOBeACHMM HAGAIOAAETCS CXOXKHIL TIPH-
3HAK OTKPBITOCTHU S3bIKOBOI1 CHCTEMDbI), HEAU-
HeHHOCTH (MHOTOCMBICAGHHOCTD S3BIKOBBIX
eaunu, o VL.P. Taabniepuny [S]) u neycroit-
YMBOCTU cuCTeMbl (JACTUMHO BBIPAXKEHHOI
B cTatmyHocTu/ AnHamMuaHoctu AWM. Hosu-
xoBa [7]).

Buyrpennee ¢yuxnmonuposanue IIT
KaK CHHepPreTHYeCKOH CHCTeMBI acCOITHUPY-
eTCSI C IOCAEAOBAaTEABHBIM CEeMaHTHYECKUM
pasBepTHIBAaHHEM TEKCTa,
BCAEACTBHMe HHTepmperanun epunur 11T,
sBastiomuxcst MIT cchiAKaMu Ha e AMHHIIBI,

PeaAU3YIOIUMCS

BCTpevalolmuecss B aApecHbIX TeKcTax. Ta-
KUM o0pasomM, mpocaexusaercs VT 3aBu-
CHMOCTD: OAHA M Ta K€ TeKCTOBAs eAMHHIIA,
HAXOASICb B Pa3sHBIX MPOHM3BEACHISIX, HMeeT
PpasHble COOOMIAIOIIMECS ADYT APYTY KOHTEK-
crl. VI3 COBOKYIHOCTH KOHTEKCTHBIX 3Ha-
YeHUH pPaCCMOTPEHHBIX TEKCTOBBIX EAMHHI]
«CKAAABIBAETCS>»> HMX COAEPIKaTeAbHas BapH-
aTMBHOCTb, B pe3yAbrare 4ero obpasyercs
cemanTrdecku Hosbii I1T. AaHHOe HabAr-
AeHHEe YaCTHYHO IPOCAEXKHBAETCA B TPYAAX
AJ. HoBuxoBa, B JaCTHOCTH B TeKCTOBBIX
NPHU3HAKAX CTATUYHOCTH U AMHAMHMYHOCTH
[7]. C nosuumit AMHIBOCHHEpPIeTHKH CIIpa-
BEAAMBO TOBOPHTb O TOM, YTO ITOTEHITHS
TEKCTOBOH EAMHMITBI MMeTb pPasHble CAOBap-
HbIe, HMIIPOBH3UPOBaHHbIE,
obpasHble 3HAYEeHUSI B PaMKaX OAHOTO KOH-
tekcta [IT peaamsyercs uepes nmpusHak He-

HECAOBapHBbIE,

YCTOMYHUBOCTH.

PaccMOTpUM  IIPHU3HAK HEYCTOMYMBOCTH
Ha mpuMmepe cruxorBopenms Ax. Kurca
“Nebuchadnezzar’s dream” («Con Hasyxo-
AOHOCOpa> ):

Before he went to feed with owls and bats

Nebuchadnezzar had an ugly dream

Worse than an Hus'if’s when she thinks

her cream

Made a Naumachia for mice and rats.

So scared, he sent for that “Good King

of Cats”

Young Daniel, who soon did pluck away

the beam

From out his eye, and said he did not deem

The sceptre worth a straw his Cushions

old door-mats.

A horrid nightmare similar somewhat

Of late has haunted a most motley crew,

Most loggerheads and Chapmen we are told

That any Daniel tho’ he be a sot

Can make the lying lips turn pale of hue

By belching out “ye are that head of Gold.”
[13,p.98].
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ITped mem kax scume yiimu yapro cpeds cos,
ITpuzpesurca emy npemepskuii con

IToxyske cHa XO3SIKH, €CAU OH

O TOM, KaK MBIIIH B CAUBKAX CBHAM KPOB.
Bort B cTpaxe maer oH 3a «LJapem Kortos>
3a AanuuAom; HO TIPOPOK CMBIIIACH:

«He cTouT HM rpoma TBOH KaAKHi TPOH,
A CKUIIETPOM 5 TBO3AD 3a0UTb TOTOB>.
Kommap Takoro poaa, CAOBHO XyTb,
HepaaBHO 06ysiA BeCb IeCTpbIit KAYO
Tynur ToacToroaoBbix. Bor MoaBa:
Ar06071, MOA, AQHHHA, XOTb IIbSH OH OYAD,
DAeAHeTD 3aCTaBUT OAECK MX ASKHBBIX I'y0,
CoaeBHYB: «Buvi — Sor0mas zorosal>

[13,p.99].

W3 npepcraBaensoro IIT BupHO, 4TO aB-
TOp IIOAB3YeTCS EAVHHIIAMH HHTEKCTYaAb-
AAAIO3MBHBIMH aQHTPOIIOHUMAMHU
Nebuchadnezzar (Hasyxodonocop), Young
Daniel (FOuviii AanuuA) U AAATO3HBHBIM CIO-
JKETOM, OTCHIAQIOLMM PELIUIIMeHTa K OnbAeri-

HOCTH —

CKOM KHMTe mpopoka Aanumaa. Ha mepsbrit
AQHHOE CTHXOTBOPEHHME Ka)KeTCs
CaTMPHUYECKOM AAAETOpHEH, OCHOBaHHOM Ha
OHOAEHCKOM CIOXKeTe, B KOTOPOM IIPOpoK Aa-
HUMA HCTOAKOBBIBA€T COH BaBHAOHCKOTO

B3TASIA,

naps Hasyxoponocopa:

37 Thou art a king of kings: and the God
of heaven hath given thee a kingdom, and
strength, and power, and glory: 38 And all
places wherein the children of men, and the
beasts of the field do dwell: he hath also given
the birds of the air into thy hand, and hath put
all things under thy power: thou therefore art
the head of gold. 39 And after thee shall rise up
another kingdom, inferior to thee, of silver:
and another third kingdom of brass, which
shall rule over all the world [12, p. 1103].

37 Te1, aps, maps napei, koropomy bor
HeOeCHBIN AAPOBaA LJAPCTBO, BAACTh, CHAY
U CcAaBY, 38 1 BceX CHIHOB Y€AOBEYECKHX, TAe
ObI OHY HYI 5KVIAH, 3Bepeil 3eMHBIX U IITUL] He-
6ecupix OH OTAQA B TBOU PYKU U IIOCTAaBHA

Te6s BAAABIKOIO Hap BCEMU UMH. Tbl — 3TO
3o0a0Tas rosoBa! 39 ITocae Tebs BOoccTaHer
APYTOe€ LIapCTBO, HIDKE TBOETO, U ellje TPeThe
LIAPCTBO, MEAHOe, KOTOpoe OyAeT BAaAbIde-
CTBOBATb Hap Bcero 3emMaero 4, c. 863].

B IIT Ax. Kurca BcTpeuaem KBasuIjUTa-
LJMIO BBIAGACHHOTO ¢parMeHTa GHOAEHCKOTO
Tekcra: yeare that head of Gold (Bet — 30r0mas
20106a). Coraacuo Ilucanmto Hasyxopono-
cop (ok. 634-562 A0 H. 3.) BO3ABHIaeT 30-
AOTOTO MCTYKAaHA U 3aCTaBASET IOKAOHHUTbCS
€My BCe HAPOABL:

7 Upon this therefore, at the time when all
the people heard the sound of the trumpet,
the flute, and the harp, of the sackbut, and the
psaltery, of the symphony, and of all kind of
music: all the nations, tribes, and languages
fell down and adored the golden statue
which king Nebuchadnezzar had set up [12,
p. 1104].

7 IloceMy, KOraa BCe HAapOABI YCABINIAAM
3BYK TPYObl, CBHPEAH, LIUTPBI, LIeBHUIIBL, I'YC-
A€M 1 BCSIKOTO POAQ MY3bIKAABHBIX OPYAHIL, TO
IIAAV BCe HAPOADL, [IA€MeHA U SI3bIKH, U [IOKAO-
HUAKCh 30AOTOMY UCTYKaHy, KOTOPOIO IO-
crasua HaByxopoHocop taps [4, c. 864].

ITo mMuenuto A.B. ITokmaoBa, nccaepoBa-
Teast TBopuecTBa Ax. Kurca u mepeBosdnxa
ero TBOpeHwui, B aHaausupyemom I1T moar
CTaBUA 33AQ4y 3aBYAAMPOBAHHO BBICMESTbH
xopoas Teopra IV (1762-1830). Jto mpea-
HOAOKEHVE IIOATBEPYKAAETCS. APYTHM CTH-
xorBopenreM Ax. Kurca “Written on the
Day that Mr. Leigh Hunt Left Prison” («Co-
HET, HaIlMCAHHBIA B ACHb BbIx0oAa Au XaHTa u3
TIOPHMBI>» ):

What though, for showing truth to flatterd
state,

Kind Hunt was shut in prison, yet has he,

In his immortal spirit, been as free

As the sky-searching lark, and as elate.
Minion of grandeur! think you he did wait?
Think you he nought but prison walls did see,
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Till, so unwilling, thou unturn'dst the key?
Ah, no! far happier, nobler was his fate!
In Spenser’s halls he strayed, and bowers fair,
Culling enchanted flowers; and he flew
With daring Milton through the fields of air:
To regions of his own his genius true
Took happy flights. Who shall his fame impair
When thou art dead, and all thy wretched crew?
(13, p. 32].

IToayMaTb TOABKO, 3a npasdy, OmKpuimyro
ACUBOU cmpare
Aobpozo Xanma nocaduiu 8 miopumy, XoTst
CBOUM OeCCMepPTHBIM AyXOM OH OCTaBaACS
Ha CBObOOAE,
KaK OYATO AMKYIOLIHIT >KABOPOHOK B Hebe.
ITpucnemnux Beanuns! Aymaere, oH BUAEA
TOABKO CT€HBI TIOPbMbI?
AyMaeTe, OH )KAaA, TOKA KTO-HUOYAD
HEOXOTHO OTOIIPET ABEPb KAIOUOM?
O, rer! Ero xxpebuit 6bIA KyAd CIaCTAHBEE
Y BeAUYeCTBeHHee!
On bayncdan 6 wepmozax Cnencepad,
OKpY>KEHHBIi CIIPABEAAUBOCTHIO,
CpbiBasi 3a4apOBaHHbIE LIBETHI; U OH AetNAA
C beccmpaiunvim MurbmoHom TI0 BO3AYIIHbIM
TIOASIM.
OH coBepIIIaA CYACTAUBBIE IOAETDI
K co6cTBeHHOI reHHaAbHO! IIpaBAE.
Kmo sammum ezo caasy,
K020a Meoe UCKYCCB0 MepMeo,
a cAy2u — HECHACHDL?

(nepesoa Ham. — U. C.).

B npusepennom ITT BcTpedarorcst aasto-
3UBHBIe (AKTBI: AHTAHUICKOTO KPHUTHKA, [I03-
Ta u accencta Am Apxxeiimca I'enpu Xanra
(1784—1859) Ha ABa IOAQ TTOCAAMAHM B TIOPb-
My 33 CTaThiO, OITyOAMKOBAaHHYIO B AHTEpa-
TYPHO-IIOAUTHYECKOM eXeHepeAbHHKe “The
Examiner” («Dx3ameHaTop»), B KOTOPOil
aBrop KpurukoBaa Ieopra IV. Axx. Kurc pas-
Aeastet nozurmio Au XawnTa: for showing truth,
Kind Hunt was shut in prison (Aobpozo Xanma
nocaduu 6 mropomy 3a npasdy) — U yopo6as-

€T ero MOITUIECKOe AAPOBAHHE TAAAHTAM aH-
ramitckux noatos J. Criencepa (1552-1599)
1 Ax. Muasrona (1608-1674): in Spenser’s
halls he strayed (on 6aydar 6 uepmozax Cnen-
cepa); he flew with daring Milton (on reman
¢ Gecempawnvim Musvmorom). Takum obpa-
30M, I03THYeCKOMy, HesemHOMy Ax. Kurc
IPOTHBOIIOCTABASIET OrPAHUYEHHOCTH 3eM-
HOI BAacTH B Aulle [eopra IV.

Ax. Kurc Taxke cpaBauBaer napst Hasy-
xoA0HOCOpa ¢ kopoaeM Teoprom 111 (1738-
1820), Tak KaK y HUX 6b1A0 PHU3HYECKOE Pac-
cTpoitcTBo. COrAaCHO MYAEHCKOM TpaAMITU
napp HaByXOAOHOCOp CTpapaA OT TSDKEAON
00A€3HH, HAIOMHHAIOMIEN AHKAHTPOIIHIO
(60ABHOMY KaXXeTCs1, 9TO OH MPEBPATHACS HAH
MOXeT IIPeBPaTHTbCA B 3Bepst). Ax. Kurc Ha-
gyuHaer ctuxoTBopenue “Nebuchadnezzar’s
dream” crpoxoit: before he went to feed with
owls and bats (neped mem, xax on yuies kop-
MUMbCS. C COBAMU U AEYMUMU MbIUUAMU).
Teopr IV cTpapaa HacaeacTBeHHOM mopdu-
PUHOBOI 6OAE3HBIO, B pe3yAbTaTe 4ero IIo-
CAEAHHE AECSIT AT XU3HH OBIA IIPAKTUYECKH
HeBMeHSIeM.

UT B3aumopeiictsue mexpy IIT “Nebu-
chadnezzar’s dream”, “Written on the Day that
Mr. Leigh Hunt Left Prison” u “The Book of
the Prophet Daniel” ocymecrBasieTcs uepes
TexcToByI0 epunutly Nebuchadnezzar. Hosbie
KOHTEKCTHBIE 3HAYEHHs AOMOAHSIOT CMBbIC-
AOBOHI KOMIIAEKC aHAAMBHPYEMOW EAMHUIIbI
Oaaropapst ee VT OTHOLIEHMSM C TEKCTO-
BBIMH €AHMHHIIAMU AAPECHBIX TeKCTOB — 610-
AerickuM HaByXOAOHOCOPOM 1 KOpOAeM H3
IIT Ax. Kurca “Written on the Day that Mr.
Leigh Hunt Left Prison”: who shall his fame
impair when thou art dead, and all thy wretched
crew? (kmo sammum ez20 cragy, kozda meoe
UCKYCCMBO Mepmeo, a cAyeu — Hecuacmmol?).
B pesyabrate HabAropaercsi $OpMHpOBaHUE
HOBOTO CMBICAQ, HECBOFCTBEHHOIO €AUHH-
naM oTpeAbHO ykaszanHbIx I1T: Hasyxopono-
COp — CHMBOA CKOPOTEYHOM 3€MHOM BAACTH;
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IPOTUBOIIOCTABACHHE MATEPHAABHOTO AYXOB-
HOMY, AU — ipaBae; Teopr III; Teopr IV.

B xope IIpeACTaBAEHHOTO aHAAM3A TEKCTO-
Boit eanHunbl Nebuchadnezzar TIT Ax. Kur-
ca“Nebuchadnezzar’s dream” npocaexusaer-
S POIIeCC CEMaHTHUYECKOTO Pa3BePThIBAHUS,
oOMeHa KOHTEKCTHBIMU 3HAYEHMSIMH aHAAU-
3UpYeMbIX eAUHHII, oborameHusi/pacmupe-
HMS CMBICAOBOTO KOMIIAEKCA paccMaTpuBae-
MOro CTHXOTBOpeHMs. OCHOBON AMHAMHUKH
CMBICAOBOTO KOMITAEKCA TEKCTOBBIX EAMHHI]
ITT BricTymaer MIT THI MeXTEeKCTOBBIX OT-
HomeHnuil. Heycroiausocts cuctempr IIT
IPOSIBASIETCS. B CEMAHTUYECKON HeCTaOUAb-
HOCTH — CIIOCOGHOCTH €TI0 €AMHHL] K 0OMeHy
KOHTeKCTHBIMH 3HAYEHUSIMH C EeAMHUIIAMH
aAPECHBIX TeKCTOB.

Heycroiunbocts epannun ITT MoxxHO npo-
caeants Ha npumepe ITT “Airbag” («IToay-
mka 6esomacHoctu») (1995) 6puranckoro
noata T. Mopxa:

In the next world war
In a jack knifed juggernaut
I am born again

In the neon sign
Scrolling up and down
I am born again

In an interstellar burst
I am back to save the universe

In a deep, deep sleep
Of the innocent
I am born again

In a fast German car
I’'m amazed that I survived
An airbag saved my life

In an interstellar burst
I am back to save the universe (3)

[15].

B caepyromeit MupoBoii BoiiHe,
B 6e3:XaA0CTHOI CHA€ CTHAETA
A poxcdatocy crosa.

B HeoHOBOM 3HaKke,
MHTAIOLIeM BBEPX U BHU3,
A powcdatocy crosa.

B MEX3BE3AHOM B3PbIBE I BEPHYACH,
4TOOBI CIIaCTU BCEAEHHYIO.

B aayboxcom, 2ryboxom cre
HesUHHOCMU
A poxcdatocy croga.

B 6bIcTpoit HEMELKOM MaIIHe
Sl mopasxeH, 4TO 5 BbDKHUA.
IToaymika 6€30IIaCHOCTH CIIACAQ MHE XKU3Hb.

B Mex3Be3AHOM B3pbIBE 4 8epHYACS,
4mobbt cnacmu Beeaennyro (3)

[9].

ITo caoBam aBTOpa, AanHbIH ITT mocsmen
uaaro3un 6esomacHocti: “So much of the
public’s perception revolves around illusion.
That’s what Airbag is about, the illusion of
safety. In reality, airbags don’t really work, and
they go off at random” [ 16]. «Boapmas 9acts
BOCIIPUSITHSI AFOA€HT BPAIAeTCsl BOKPYT HAAIO-
3uit. O6 atom pacckassiBaer “Airbag”. B aeii-
CTBUTEABHOCTH IOAYIIKM 0€30IIaCHOCTU He
paboTaoT, OHH CpabaTBIBAIOT CAyYaiHO>»
(mepesop Ham. — H. C.). B 1987 r. T. Mopk
U €T0 AEBYIIKA IIOMIAAY B aBapHI0. DTO IPOUC-
IIECTBUE ITOCAYXKHAO UMITYABCOM AASL CO3AQ-
aus I1T: “Hasan airbag saved my life? Nah...
but I tell you something, every time you have
a near accident, instead of just sighing and
carrying on, you should pull over, get out of
the car and run down the street screaming
Tm BACK! I'm ALIVE! My life has started
again today!”” [Ibid.]. «IToaymxka 6esomacHo-
CTH CIlacAa Molo xu3Hb? He-a... HO 1 cxaxy
TaK: KOTAQ BbI YyTb He IIOIAAU B ABAPHIO, BMe-
CTO TOTO YTOOBI B3ABIXATh M 3AMTBCS, AydIle
OCTAHOBHTECH, BBIFIAMITE U3 MALIMHBI U beruTe
o yautie ¢ kpuxoM: I saecn! S xus! Cerop-
H MOSI KM3Hb HavaAach cHavaAa!”» (mepesop
Ham. — M. C.). Taxum o6pasom, peppen I am
born again (s crHoea posder) MOKHO MHTep-
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IPEeTHPOBATh KaK 0OpeTeHre BTOPOTO 1IAHCA,
HIO3BOASIIONIETO UCIIPABUTD )KU3HD K AydIIeMy.
B AaHHOM cAydae HAOAIOAQ€TCsI TIAPATEKCTY-
aabHast cBsi3b 11T “Airbag” ¢ aBropckum kom-
menrapuem T. Mopka, koTopas cymecTBeHHO
CHIDKAeT CeMAHTHUYECKYI0 MHOXeCTBEeHHOCTb
TEKCTOBBIX EAMHHI], IOCKOABKY 3apaeT 4deT-
KHMH KyABTYPOAOTUYECKUI KOHTEKCT.

B 2016 1. paboTHHKH OKCPOPACKOrO
KHIDKHOTO MarasvHa OOHAPY)XXHAH, 4TO Ha
passopore noxeprsosanHoit uM T. Mlopkom
kuury Y. Baeiika “Songs of Innocence and
Experience” («IlecHn HeBUHHOCTH M OIbI-
Ta» ) IPUCYTCTBYeT HaMCAHHbIi1 oT pyku I1T
“Airbag”, a TakKe MMeIOTCSI IOMETKH, OTCHI-
AaKOIHe K CTHXOTBOpeHusM Y. Baefixa [14].
CaepyeT OTMETHTD, UTO Ha NMOASIX 12-# cTpa-
HHULBI AAHHOM KHUTHM HANPOTUB ILATON CTPO-
$or cruxorBopenns “A Cradle Song” («Ko-

AbibeabHas> ) T. lopkoM HarmMcaHbI CTPOKH:
in a deep, deep, sleep of the innocent I am born
again (8 21y60Kom-2Ay60K0M CHe HEBUHHO20
2 pordarce 6106b), a TAKXKe MOAIEPKHYT TAd-
roa to slumber (dpemame ).

Sweet moans, dovelike sighs,
Chase not slumber from thy eyes,
Sweet moans, sweeter smiles,
All the dovelike moans beguiles
[11,p. 110].

Kaxxpo1t xxaro6e menHu:
- 3adpemAu 1 OTAOXHU.

Kasxa01i1 5xano6e ckaxu:
— Kps1abs aerkue caoxu

[3].

B aoxazaTeabcTBO mpuBOAMM ¢oOTOTrpa-
$uto AaHHOI cTpanuyp! (pHuc. ).

Sweet sleep Angel mild, e
Hover o'er my happy child.

Sweet smiles in the night
Hover over my delight:
Sweet smiles, Mother’s 'm‘k"
All the livelong night beguiles.

Sweet moans, dovelike sighs,
Chase not slumber from thy e
Sweet moans, sweeter smiles,

i dp

All the dovelike moans beguil

Sleep sleep happy child,
7 G &m f}w. All creation slept and smil’d

Sleep sleep, happy sleep,

While o’er thee thy mother

Sweet babe in thy face
- Holy image I can trace:
Sweet babe once like thee,
- Thy maker lay and wept {

, ﬁlépt for me, for thee, for
When he was an infant st

his image ever ¢
o sl

face that

12

ABenapnaras crpanuna kuauru Y. Baeiika “Songs of Innocence and Experience”,
oaHaXABL TprHAAAeskasireit T. lopky (c KOMMEHTApHAMY OCAEAHETO Ha IIOASIX CAEBA)
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ITT Y. Baeiika “A Cradle Song” mopunmaer
ABe OCHOBHBIE TEMbBI: MATEPHHCKYIO AI0OOBb:
sweet babe in the face, holy image I can trace
(8 cradkom auye pebenka s 6wy cesmoii 06-
pas) — U IIe9aAb OT TOTO, YTO HEBUHHBIM aH-
reAOTIOAOGHBIN MAAAEHEL] BBIPACTET U CTOA-
KHETCSI C )KECTOKHM ITOPOYHBIM MHPOM, a €r0
MaTb HUYETO He CMOXET C 9TUM IOAEAATh:
wept for me for thee for all (naaxas 3a mens, 3a
me6s, 3a 6cex). Paccmarpusaemsiit [1T nmeer
XPUCTUAHCKHI IOATEKCT — aBTOP CPABHHUBAET
BHYTPEHHIOI YHCTOTY M KPacoTy MAAAEHLA
¢ yncroroi Xpucra:

Sweet babe in thy face,
Holy image I can trace.
Sweet babe once like thee,
Thy maker lay and wept for me
Wept for me for thee for all,
When he was an infant small.
Thou his image ever see.
Heavenly face that smiles on thee
[11,p. 110].

Caadkoe dums, 8 meoem uye

A suscy cesmoii 00pas.

OAHAXADL, CAAAKOE AWTSL, TOXOXKee Ha Te6s,

ITraxano 3a mens,

3a mebs u 3a scex,

Kozda on w14 peberikom.

Tenepw mui 6ce2da sudum e2o 00pas.

Hebecnoe auyo, komopoe yavibaemcs mebe
(nepesoa nam. - 1. C.).

Takum  obpasom,
T. Mopka mepepoxAaeTcst B IAyGOKOM CHe He-
BUHHOTO MAaAeHIA (B AQHHOM cAydae aBToOp-

AVIDUYECKMH TepoM

CKUM KOMMEHTapUI CTAaHOBUTCA EAMHHMIIEH
HHTEKCTYaABHOCTH — aAAIO3HEFl, AAAIO3HB-
HbIM ciokeToM). OH HauMHAeT >KU3Hb C YH-
CTOTO AMCTA U BO3BPAIAETCSI, YTOOBI CIIACTH
mup: [ am back to save the universe (5 sepryacs,
4mobbi cnacmu Bceaennyro), MOCKOABKY MHU-
MBle Mepbl 0e30IIaCHOCTH, B AAHHOM CAydae
aBapuiiHAsl IPEAOXPAHHUTEABHASI IIOAYIIKA,
B AEHCTBUTEABHOCTH He CIIOCOOHBI C 3THUM
cipasurbcst. ITT “Airbag” orkpsiBaeT aab6oM
Radiohead “OK Computer” (1997) u 3apaer
ero TeMATHKy: HPOTHBOIIOCTABACHUE YeAO-
BEYECKOr0 BHYTPEHHEro Mupa IporpammamM
U FapA’KeTaM, B KOTOPBIX yTOIIAeT GH3HUIeCKHI
Mup.

TTOABOASL HTOT IIPOBEACHHOMY QaHAAWU3Y,
OTMETHM, YTO HEeYCTONYHUBOCTH TEKCTOBBIX
eaunnr; ITT MOXeT HMMeTb MECTO TOABKO
B pamkax 1T oTHOIIeHHIT MeXAY eAHHHIIA-
MU QHAAM3d, MOAKPENAEHHBIMU TEKCTOBBIM
npusHakoM oTkperroctu 1o VL.P. Taapmepu-
Hy. IIOAMHHTepIPETaTHBHOCTD AHAAUBHPY-
eMOl eAHHHIBl PeaAu3yeTcsl MOCPEACTBOM
mapa- M MHTEKCTyaAbHOCTH. (CMbICAOBOM
KOMIIAEKC TeKCTOBBIX eAnHut I am born again
(BO3MO’KHOCTD BBDKUTD B TPYAHO! CHTYaL[HK
¥ HCTIOAB30BaTh BTOPO#i aHC), in a deep, deep
sleep (mawatp >xu3Hb ¢ aucTOrO AUCTa), I am
back to save universe (pOTUBOIIOCTABUTD >KU-
BOe oOljeHHe, BHYTPEHHHH MHpP 4eAOBeKa,
IPUPOAHYIO KPACOTy MeXaHH3aLUKU U pobo-
TU3AIUU) TIOTIOAHSIETCSI <HOBBIMU>» KOH-
TEKCTHBIMU 3HAYEHISIME, GOPMUPYIOIMMUCS
[OA BAVSIHMEM MHOTOYHMCAEHHBIX aBTOPCKHX
xommenTapues T. Mopka, a Tawke B pesyab-
tatre YT B3ammopericteus ¢ IIT VY. Baeiika
“A Crandle Song™.
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KOAAOKAILIMU KAK CPEACTBO PEAAMBAIITVN AKCUOAOTUYECKOU
OYHKIINHN B IIOAUTUYECKOM MEAMAAVCKYPCE POCCHH],
BEAMMKOBPUTAHMU U TPELTUM

C omopoit Ha TEOPHIO AMCKYPC-aHAAU33, paspaboTanHyko 3. XappucoM U HPUHSATYIO B KaYeCTBE OCHO-
BAHMS AASL OIIPEACACHUSI IIOHSTUM «MEAHAAMCKYPC> M «MEAUATEKCT>, IIPUBOAUTCS XapaKTEPUCTHKA
KOAAOKAIJHI PYCCKOTO, aHTAMHCKOTO U IPEYECKOTO S3BIKOB KaK MHCTPYMEHTOB PeaAU3aIMH aKCHOAOTH-
9eCKON M MAEOAOTHYECKOH QYHKI[MI IIOAUTHIECKOTO MeAraanuckypca Poccun, Beanko6puranun u I'pe-
IIMH, YbH S3BIKOBBIE CPEACTBA PEAAM3AIIMH COCTABASIOT IPUOPUTETHOE HAIIPaBACHHE ITOAMTHYECKOH
AUHTBHCTHKH.

Katouesvie crosa: koarOKaIus, akCHOAOTHIECKAST QYHKITHS, MEAUAAMCKYPC, MEAHATEKCT, [IEHHOCTH.

L.V. Serdyuk

COLLOCATIONS AS AMEANS OF IMPLEMENTING THE AXIOLOGICAL
FUNCTION IN THE POLITICAL MEDIA OF RUSSIA,
GREAT BRITAIN AND GREECE

Based on the theory of discourse analysis, developed by Z. Harris and adopted as the basis for defining
the concepts of “media discourse” and “media text”, a description of the collocations of Russian, English
and Greek languages as tools for implementing the axiological and ideological functions of political me-
dia discourse in Russia, Great Britain and Greece, whose linguistic means of implementation constitute
a priority area of political linguistics.

Keywords: collocation, axiological function, media discourse, media text, values.
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