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AKTYAAUBALINA OPASEOAOTUYECKOM EAMHULIBI U KOHTEKCT

BsaumocBs3b MexAy 3HaueHHeM Ppa3eoAOTHYeCKON eAUHHUIIbI U 3HaYeHHeM ee KOMIIOHEHTOB PeaAusyeT
ABOMHYIO aKTYaAU3AIHIO B pedr. AAS peaAU3AIMU STHX 3HAUEHHIt CYIeCTBYIOT IIOAXOASIIHE UCIIOAHH-
TeAbHble MeXaHU3Mbl. KOMMYHHKATHBHBIN KOHTEKCT M KOMMYHHMKATHBHAS LIeAb MTPAIOT BAXKHYIO POADb
B O0BEKTHBHOM OIIMCAHHUU ABOMHON aKTYaAM3ALMM KAK CEMAHTHYECKOrO COOBITHS. 3aMeHa OAHOTO
KOMIIOHEHTa ()pa3e0AOrn3Ma HeCeMAHTHYECKUM CAOBOM HAHM AOOaBAeHMe AI0OOrO CAOBa BO ¢paseo-
AOTH3M SIBASETCSI OYeHb BaXKHBIM (aKTOPOM ABOMHOMN aKTyaAu3anuu. B cooTBeTcTBUM C XapakTepHOit
4epToit HHPOPMALIHU, KOTOPYIO HeceT ABOMHAS aKTyaAH3allHs, STOT METOA paspeAeH Ha 3 tuma: 1) me-
TOA, KOTODDIil OTIUCHIBAET XAPAKTEP M CHTYALUIO YeAOBEKa; 2) METOA, KOTODDIH OIUCHIBAET XapaKTe-
PHCTHKHI 4eAOBEYECKOTO MOBEACHHS; 3) ABOMHAS aKTyaAH3ALs, XaPAKTEPH3yIOIast B3AUMOCBA3b Bpe-
MEHHM M TPOCTpaHCTBa. KaXXABIA THI MHTEPIPETHUPYETCS B COOTBETCTBUH C KOHKPETHBIM S3BIKOBBIM
MarepraroM. OCOOEHHOCTH ABOMHOMN aKTyaAU3alu PppaseOAOTH3MOB IIOABEPIaioTCs GpyHAAMEHTAAD-
HOMY aHAAM3Y.

Kawouesvie crosa: dppaszeorormyeckas eAMHHIA, aKTyaAM3allus, KOHTEKCT, AGKCHYeCKOe 3HaueHHe, BhICKa-
3bIBaHMe, CUCTeMHOe 3HaueHMe, OKKa3HOHAABHbIM CMBICA.

N.O. Babayeva
ACTUALIZATION OF PHRASEOLOGICAL UNIT AND CONTEXT

The article is devoted to the use of phraseological units in certain context. The main attention is focused
on the double actualization of phraseological units. The interrelation between the meaning of phraseo-
logical unit and the meaning of its components realize a double actualization in speech.There are
approperate actuators to realize these meanings. The communicative context and communicative pur-
pose play an important role in objective description of double actualization as a semantic event. Repla-
cing one component of phraseological units with a non-semantic word or adding any word in a phrase-
ological unit is very important factor of double actualization. According to the characteristic feature of
imformation that the double actualization carries, this method divided into 3 types: 1) a method that
characterizes a person’s character and situation; 2) a method that describes the characteristics of human
behaviour; 3) double actualization that characterizes the relationship of time and space. Each type is
interpreted according specific language material. Features of double actualization of phraseological units
are fundamentally analyzed.

Keywords: phraseological unit, actualization, context, lexical meaning, statement, systematical meaning,
occasional meaning.

Lleap HacrosmeHd CTaTbU — PACCMOTPETDb
KOHTeKCTYaAbHbIE YCAOBHS QYHKIIOHUPOBA-
Hus Pppaseosornueckux eaunun (OE) B anr-
amiickoM s3pike. OCHOBHOE BHHMaHHUE YAe-
AuM ABoitHOM akTyasusanuu OF B xommynu-
KaTHUBHOM 3aAAHHMH TEKCTa.
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ABOitHAS aKTyaAM3alusl HAMpSMYIO CBS-
3aHa C <IOTEHI[MAABHON BO3MOXKHOCTHIO
BBIYAGHUTDb OTAEABHBIH 3AeMEHT (Pa3eoro-
rH3Ma B Ka4eCTBE CAMOCTOSTEAbHOH CeMaH-
THYECKOM eAMHMIBI» [6, c. 86]. B xauecrse

CEMaHTHYECKOTO IIpo1ecca B ABOﬁHOfI aKTy-
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AAM3AIIMM MMeeTCSl ABa THIIA 3HAYCHMI OA-
HOBpeMeHHO: 1) sHauenne OF, KoTOpbIE BbI-
CTYTIAIOT KaK eAMHOE I1eA0€; 2) AeKCHYeCKHUit
CMBICA KQXXAOTO KOMIIOHEHTa B OTA€ABHOCTHL
C HOMOIIIBIO OIPeAeACHHBIX AKTYAAU3ATOPOB
KaXKAO€ U3 AQHHBIX 3HAYeHHUI peasunsyercs [ 8,
c. 99-121]. ABOiHas aKTyaAM3auys MMeeT
Mecro npu B3aumopeticTuu OF c akryasusa-
Topamu. PaccMoTpuM mpuMeps:

1. Although less socially elite these spor-
ting precincts (athletic club) are where all-
round regular guys really let their down or
have it clipped extremely short for wrestling
(J.P. Donleavy, The Unexpurgated Code,
Athletic Clubs).

B AaHHOM IpHMepe akTyaausarop ¢pase-
oAormyeckoro 3HayeHms: npeamectsyer OE.
AKTyaAH3aTOp AEKCHYECKOTO 3HAYEHHMs KOM-
noHenTa hair Haxoaurcst mocae OE. Mcxopst
U3 ompeAeAeHHsT (pPa3eOAOTHIECKOrO KOHTEK-
cra A. KyHHHa, KOMIIOHEHT IIPEAAOKEHHUS CAe-
AyeT cuutatb akryaausaropom OE [2, c. 59].

2.“..And Missus-Lord, if she don’t take
the cake and the muffins, too, that Missus
woman. Folks set a store by Missus, which is
right an’ fittin.” (Thomas Tryon, Lady, Part
Three).

B AQHHOM BBICKA3bIBaHUH Muffins sSBAsET-
Cs aKTYaAU3aTOPOM A€KCHYECKOTO 3HAYEHUS
aaemenTa cake. Cake mprobpeTaer 6ykBaAb-
HOe 3HaueHHe, YTO OOYCAOBAUBAET YCHACHHE
oneHoyHoro 3HadeHus1 QE. CemaHTHYecKOe
COrAACOBaHHe cdke U muffins BBICTyIAeT
onpeaeAsiomuM  GpaKTopoM
KOMIIOHEHTOB BBICKa3bIBaHus. Ilocaeayio-
IIMF KOHTEKCT, B CBOIO OYePeAb, CIOCOOCTBY-
er akTyaausaruu sHadeHns OF.

KoMMyHHKaTHBHBII IPOLIECC IIPEACTABAS-

CBs3aHHOCTHU

eT co601 BBIpasKeHre KOHKPETHOTO 3HAYEHHSI
peuesoro akra [3]. «KomMyHuKaTusHbII
KOHTEKCT, CAY>KaIU AASl BHIPA)KEHUS CMbIC-
A2 BBICKa3BIBAaHUS B peur, 00pasyercs cOBO-
KYTIHOCTBIO IIOAYMHEHHBIX €My KOHTEeKCTOB:
1) AMHTBHCTUYECKHM, 2) MApAaAHHTBUCTH-

YecKuM, 3) CUTYaTHBHBIM, 4) KyABTYPHbIM,
S) mcuxoaormaeckum> [ 1, c. 28].

KoMmMmyHUKaTHBHOE 3apaHHe BBICKA3bIBa-
HUSL OIIPEAEASIeTCS KOMMYHHUKATHBHBIM KOH-
TEeKCTOM. B CBSI3M ¢ 9TUM <«BBICKa3bIBAHHE
COO00IIaeT O AEHCTBHHU, COCTOSIHUH IIPeAMe-
Ta UAU SIBACHUS, KA4€CTBE, MECTE U BPEMEHH
IPOTEKAHUSI AAHHOTO AEHCTBHUSI HAU COCTO-
SIHWSL, O NIPUYUHAX, LIEASIX 9TOTO AEHCTBUSI>»
[7, c. 101]. ITo muenuto W.I. Topcyesoi,
BBICKa3bIBaHHE €CTh «OTPE30K pedd, UMelo-
Ul KOMMYHHKATHBHYIO HAIIPaBAE€HHOCTb,
CMBICAOBYIO LIEAOCTHOCTD, SIBASIOIIHIICS pe-
aAM3anpen SI3bIKOBOY CHCTEMBbI, OTBEYAIOII NI
S3BIKOBOM HOpMe> [4, c. S5].

HaAmare AByX CeMaHTHYeCKHMX IIAAQHOB
COCTaBASIET OCHOBY 9KCIIPECCHBHO-06pas-
HOM (QYHKITMH ABOMHOM aKTyaAM3aIluu. OTH
IIAQHBI CO3AQIOTCS IIPU IOMOILH Y3yaAbHOTO
3HAYEHUSI U OKKA3HOHAABHOTO CMbICAA. AaH-
HOe sIBAGHME XapaKTepPU3YeTCsl TeM, UTO CH-
CTeMHOe 3HaYeHHe U OKKA3HOHAABHBII CMBICA
PEAAN3YIOTCSI OAHOBPEMEHHO.

3...The IG (Inspector General) raised his
right hand as if he were taking an oath. “Save
the big secrets, give away the little ones, that’s
my motto. If one of our people is trying to
blackmail us, he ought to be called on it”.

The Director smiled blandly. “I was taught
to keep all the secrets, Frank, not give them
away at the drop of a rumour” (Robert Littel,
The Amateur, ch. 8).

B 9TOM MHKPOKOHTEKCTE AQIOTCSI yTOYHe-
HUe U XapaKTePHCTHKA AeHcTBHsL. McxopHast
®E - at the drop of a hat. DE B 06HOBAEHHOM
BapHaHTe B AAHHOM CAy4ae aKTYaAU3HPYeTCsI
3a cueT OKKA3HOHAABHOTO 9AEMEHTA rUmour,
KOTOPBI YIOTpebAeH BMECTO dAeMeHTa hat.
O®F 1 aAeMeHT rumour IPeACTABASIIOT caMmy
cuTyanuio. B BbICKa3hIBAHUM dYepe3 CAOBO
blackmail mpesomasieTcst cuTyanus, KOTopast
AKTYaAMBHPYET dAEMEHT rumour. MUKpOKOH-
TeKCT, B KoTopoM peaausyercs OF, sBasiercs
akryasmusaropom pauHoi OE. Daements hat
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L FUmMour He CBSI3aHBI CMBICAOBBIMH OTHOIIIe-
HusiMU. PasHble, KOHTEKCTYaAbHO OOYCAOB-
AeHHbIe HHPOPMALHK 0ObEAVHEHBI B OKKA3H-
OHaAU3Me.

OTO sIBAEHHE MOXXHO OOHAPY>XHUTb IIPH OK-
Ka3MOHAABHON HOMUHALMH. «IIpu 9TOM TUIIE
HOMHUHALIUK TIPUIMCHIBAEMBbIl HPHU3HAK He
HMeeT IPSMOM COOTHECEHHOCTH C CEeMHBIM
HabOPOM aKTyaAM3HPYEMOTO AEKCHKO-CeMaH-
TUYECKOTO BAPUAHTA, AUANA30H BbIOOpaA OK-
Ka3MOHAABHOTO IIPU3HAKA PACIIUPSIETCSL... AO
KOHTEKCTYaABHBIX ¥ CHUTYaTHBHO-pPeYeBBIX
YCAOBHII PeIpe3eHTALH AeKCUYECKON eAH-
HUOBL> [S, ¢ 92]. D10 cBOeo6pasHO orpa-
xaercsi B crpykrype ®OE, mpeo6pasoBanue
KOTOPBIX IIPOMCXOAUT 32 CUET 3aMeHbI KOM-
ITOHEHTOB UAU AOOABAECHUA KaKOT0-An60 aAe-
MeHTa. MOTHBOM COAEP)KAHHSI AQHHOTO MH-
KPOTEKCTA SIBASIETCSI IIPEABIAYIAST CUTYaIjHsL.

Hcxopst u3 xapakrepa MHGOpPMALUH, KO-
TOPYIO HECeT ABOMHASI aKTYaAU3ALUs B KOM-
MyHHKATUBHOM KOHTEKCTe, MOXKHO BBIAGAHTD
TPH THIIA 9TOTO IIPHeMa.

K I Tumy OTHOCSTCS BCe CTPYKTypHbIE
THUIIBI IIPUEMA, CAYSKAI[He AAS XaPaKTEPHCTH-
KU YeAOBEKA, €r0 Ka4eCTB 1 COCTOSHUSL.

4.“...He turned, his blank face twisting,
trying to get the feel of a story to tell. His
fingers scratched unconsciously in his hair”.
“You got me wrong. I wouldn’t hurt a fly”.

“If it was big enough to bite back, you
wouldn’t” (Ross Macdonald, The Drowning
Pool, ch. 16).

B orom mnpumepe OE, ymorpebGaenHas
B Y3yaAbHOMI $pOpMe, TOBOPUT O 6e306MAHO-
CTH YeAOBEKA, YTO SIBHO IIPOTHBOPEUHT Aeil-
CTBUTEABHOCTH. VIMEHHO TOrpa cobecepAHHK
BHOCHUT yTO4YHeHHe, OykBaamsupyiomee QE
U MMeIolee CMBICA «He OOHMAETh YeAOoBeKa
00Aee CHABHOTO, KOTOPBI MOXKET AQTh CAQ-
4>, B 11eAOM MOXHO OTMETHTB, 4TO 3AeCh
peaausyetcs snagerne OF (oHo Hecer B cebe
OLICHKy 4eAOBeKa) M K HeMy AobGaBAseTcs
OTOBOPKA, CyTb KOTOPO B TOM, YTO 3HAYEHUE

OF peaausyeMo AVIIb [PH OIPEACACHHBIX
ycaoBusix. Takum 06pasoM, OAHOMY U TOMY
XK€ YEAOBEKY AQETCSI ABE OLIEHKU M aKTYaAb-
HBIIl CMBICA BBICKa3bIBAaHUSI 3aKAIOYAETCS B HX
couerannu. Ppazeorornyeckoe 3HaueHHE aK-
TYaAUSHPYETCs. AUCTAHTHO PACIIOAOXKEHHBIM
$pasoBbIM KOHTEKCTOM. AKTYaAM3aTOPOM
OykBaapHoOro 3Hasenus OF cayxur mocaeay-
IOIasI PEIIATIKA.

S.“...Phew” Pugh III was the most abstrac-
ted of the Philadelphians. He woolgathered....
His wits were thumbs, which he twiddled per-
petually. Asked what career he would like to
pursue, he had responded variously that of
a cigar roller, a missionary, a troubadour, and
the captain of a clipper ship... “Phew” was
also careless, clumsy, and uncoordinated
when not installed in a saddle...
knew what hour of day it was, or what
day of the week... In the ointment of the
military life he was unfailingly the fly
(Glendon Swarthout, The Tin Lizzie Troop,
ch.12).

Bcs cepus mpueMoB ABOMHOM aKTyaAH-
3aLUM B AQHHOM IIPHMepe CAYXHT OAHOI

He never

IIeAH — [OKa3aTh (eCIIOMOLIHOCTD, HECKAQA-
HOCTh M HecOOPaHHOCTb IIEpPCOHaXa. Bce
OHU 00'beANHEHBI OAHUM CMBICAOM, KOTODBII
KPaTKO (pOPMYAHUPYETCs B IIPEAAOKEHNUH, 3a-
BepLIaoljeM BbICKasbIBaHHe. B mepBoM cay-
vae Haauno koHTamuHauus AByx OE one’s
fingers are all thumbs u to twiddle one’s thumbs,
U3 KOTOPBIX IepBasi IPUOOPETaeT YTOUHSIO-
muit cmpica (pedepenTHoe yHoTpebaeHne
OKKA3HOHAABHOTO KOMIIOHEHTa), a BTOpas
OYKBAAMBHpPYeT BEAyUIUil KOMIIOHEHT IIep-
BoIt — thumbs. IT0CKOABKY BeCb KOHTEKCT OIIU-
CBIBAET MIEPCOHAX, TO OH aKTYaAUSUPYET BCe
OE B ux 3HaYeHUSX.

Komnonent thumbs 3amensercs Ha wits
II0A BAMSHHEM IIPEALIECTBYIOIEr0 KOHTEK-
CTa, @ €r0 AKTYaAMSHUTOPAMH SIBASIOTCS abs-
tracted, woolgathered. Thumbs 6yxBasusupy-
ercst mocaepytomert OF twiddle one’s thumbs,
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KOTOpasi, B CBOIO OYepeAb, Ipuobperaer Oyk-
BAABHBIN CMBICA GAAQropapsi CHHTaKCHYeCKOM
KOHCTPYKIJUH, ee peaAusyloljei, a perpetu-
ally 6yxBaausupyer twiddled.

®F not to know the time of day 6yxsaau-
3UPYeTCS TapaAACAbHOW peaAusalvend ¢
IepeMeHHbIM codeTanueM what day of the
week. PelaroIyto poAb 3AeCh UTPaeT COOTHO-
urenue hour — day, day — week. Cmblca Bcero
OIUCAHUSI CYMMUPYETCSL B 3AKAIOUHTEABHOM
npepaoxennd, rae B OF a fly in the ointment
HapyILIeH TPAAULIMOHHbIN MOPSIAOK CAEAOBa-
HUSI KOMIIOHEHTOB M BHECEHBI HEOOXOAUMBIE
yrouHuTeAn. IIpu 9TOM OAMH U3 KOMIIOHEH-
TOB — cintment — COOTHOCHUTCS HEIOCPEA-
CTBEHHO C CHUTyaljeil BBICKA3BIBAHHS IIPU
ITOMOIIY BKAUHUBAHUSA 06 BEKTHOTO CAOBOCO-
vetanus of the military life.

Bo II Tume paeTcs xapaKTepHCTHKa Aei-
CTBHI 4YeAOBEKA. 3AECh CAEAYeT PasAUYaTh
CAyYaH, TA€ OLIeHKy HeCyT raaroapHbie OF, n
CAy4YaH, B KOTOPIX XapaKTePHCTHUKA 3aKAIOTe-
Ha B aABep6OuaApHbIx OE.

6. Never again would I allow myself to
sink into that pit of unreasoning dreads and
despairs... In those long hours alone, lying
on the hot sand with the noise of the of the sea
in my ears, or on the veranda, in the evening,
I had had time to round up an imposing array
of past mistakes... From now onwards there
was going to be very little energy wasted, and
very little vitality spilled unnecessarily (Noel
Coward, Present Indicative, Part Seven).

Cama OE to burn the candle at both ends
XapaKTepu3yeT OIMCHIBAEMO€ AEHCTBHE KaK
MHTEeHCHBHOE (ee y3yaAbHAsl XapaKTepUCTH-
Ka), B IPe06pa30OBaHHOM Xe BUAE OHa IIPHOG-
peTaeT GOABIIYIO HHTEHCUBHOCTH. PasBepHy-
Tas MeTadpopa, KoTopas 3apsaercs camoit OE,
00pa3sHO IIOKa3bIBAET, YTO YEAOBEK CIOPAET
KaK CBeda, IPHYeM, KaK OH CUMTAET, HEAeIIO
u 6eccmbicaento. 3uavenne QE peaausyer-
Csl LIeAOiT cepuell aKTyaAUu3aTopoB — dreads,
despairs 1 T.IL

CyTp ABOMHOM aKTyaAM3allUH 3aKAIOYa-
eTCsl B TOM, YTO ABa THIIA 3HAUEHUS PeaAu-
3YIOTCSI OAHOBPEMEHHO U IIpU 9TOM paseo-
AOTHYEeCKOe 3HAueHHe pa3BHBAETCS 4Yepe3
passepThiBaHMe BHyTpeHHeil ¢opmbr OE.
YunrsiBas, uro OF obrapaer ceMaHTHIECKOM
YCTOMYUBOCTBIO, MBI HE MOYXEM OBOPUTD 00
H3MeHeHNM 3HAaueHHs. YCAOKHeHHe obpasa,
aexamero B ocHoBe QFE, cos3paer okkasmo-
HAABHBIA CMBICA B peull. 3Ha4eHHe OCTAeTCs
BEAYIIUM, IIOTOMY 9YTO OHO IIOATOTOBAEHO
BCeM KOHTEKCTOM BBICKA3bIBAaHHMS, a pas3Bep-
HyTas Meradopa npusszata k OE u popmass-
HO U COAepXaTeAbHO. XOTS Mbl U FOBOPUM
O ropsilileii CBeue, O4eBUAHO, YTO AKTYaABHBIM
CMBICAOM MeTa(OpbI SIBASIETCS KHU3Hb. TaKuM
obpasoM, pasBepHyTasi Merapopa Ipous-
BopHa ot QE, mo xpaiiHell Mepe B AQHHOM
KOHTEKCTe.

KoMMyHUKaTHBHASI HAIIPaBAEHHOCTb BBI-
CKa3bIBAHHS HAET OT MOTUBA (IIPUYHMHbL) BbI-
CKa3bIBAaHHS, HAIIPABAEHHOTO IEPCIIeKTHBHO
K 1ear (B AAHHOM CAy4ae K BBIBOAY ), KOTOpast
3BY4UT B IocAepaHeH ¢pase. B atom nmpumepe
ABOFHASI aKTYaAU3AINsL YTOYHSIET MOTHUB BBI-
CKa3BIBAHUSL

7.“You don’t think my nose is too big?”
says the bird. “Never”, I say trying to lean
round it to attract the barmaid’s attention...

“...I think you’re very, very attractive girl’,
I say. Take my advice, never use a trowel
if there’s a spade handy (Timothy Lea,
Confessions of a Pop Perfomer).

KonTexcr Boccranasausaer OF lay it on
with a trowel 6Aaropapsi MPYCY TCTBHIO KOMIIO-
HeHTa frowel B TEKCTe U IIPEABIAYIIEMY IIPeA-
AoxeHuto. Takum obpasoM, ImpeprOKeHHe
you're very, very attractive girl cBUAETEABCTBY-
et o copepxxannu OE, a xommnoneHT trowel —
0 ee popmasbHOM cocraBe. COOTBETCTBEH-
HO, HUX MOXKHO Ha3BaTb COAEP>KATEAbHBIM
u popmaabHbM akTyasusaropamu OE. Opa-
3€0AOTM3M BOCCTAHABAUBAETCS B CO3HAHHU
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B3aHMOAEHCTBHEM ITHX ABYX BUAOB aKTYaAHU-
3aTOPOB, YTO IIPOUCXOAUT B T€X CAYUASIX, KOI-
Aa OF oTcyrcrByer B KOHTeKcTe. KoMmoHeHT
trowel B3auMopeiicTByeT co caoBoM spade (3a
cyeT 061meit POAOBOIt CeMbl «HHCTPYMEHT> ),
U OHH BMeCTe OOpa3yloT MHKPOKOHTEKCT,
B KOTOPOM U PEaAU3YeTCsI COOCTBEHHO AEKCH-
JecKoe 3HaueHHe KOMIIOHEHTA.

Hecmotps Ha To uTo QE B TekcTe BhIpare-
Ha MMIIAMIIUTHO, OHA 9KCIIAMIMPYETCsl B CO-
3HAHHMHU AAPeCaTa COAEPKATEABHBIM AKTYaAU-
3aTOPOM, UTO, B CBOIO OYePeAb, OTIPEACASETCS
KOMMYHMKATUBHOM YCTaHOBKOHM BBICKA3bI-
BaHUS. AKTYAAbHBIH CMBICA BBICKA3bIBAHMS
ompepeasiercs: 3HadenueM OF, k xotopomy
AO0OaBASIeTCSI CTelleHb MHTEHCUBHOCTH, pea-
Au3yeMasi PpasHHUIIEl MeXAY PEeAeBAHTHBI-
MU CeMAaHTHYeCKHMHU IPU3HAKAMH B CAOBAX
trowel — spade (MaAb1it — 60ABIION).

K III Tummy oTHOCATCS CAy49al ABOMHOM aK-
TYaAM3alLiMH, XapaKTepU3YIOliue IPOCTPaH-
CTBEHHbIE U BpEMEeHHbIe OTHOLIEHHS B BbICKA-
3BIBAHHIL

8. After Simpson had done some architec-
tural measuring with a tape I knew that
beyond that door was not merely a safe but

a siteable room, big enough to swing a kitten
in, if not a cat (Desmond Bagley, The Enemy,
ch. twelve).

Hcxopnas OF B aToM npumepe — not be/
have enough room to swing a cat in. 3ameHa 0a-
HOTO (OPMAABHOTO KOMIIOHEHTa Ha APYrOM
uamenster cmpica OE. ABoiiHast akTyaAusarus
OCHOBBIBAETCSI HA COOTHOIIEHUH ABYX KOMIIO-
HEHTOB: Y3yaABHOIO At 1 OKKa3HOHAABHOTO
kitten. ConocraBasis cat u kitten, Mbl BbIpe-
AsieM A epeHLUpPYIONyI0 ceMy Size IpHU
obmeit popoBoit ceMe cat, feline. Berpedasics
B OAHOM (ppa3oBoM KoHTeKcTe, kitten 6yxBa-
Ausupyer cat. AKTYaABHBIF CMBICA AQHHOTO
BBICKA3bIBAHUS 3aKAIOYAETCS B HEIOCPEA-
CTBEHHOH aKTYaAbHOM CBSA3H C KOHKPETHOM
CUTyaluen.

MraK, ABOVHAS aKTyaAU3aLHUsI 00pasyeTcst
BO B3aMMOAEHCTBHIH AKTYaAH3aTOPOB Pppaseo-
AOTHYECKOTO M AeKcHdecKoro 3HaveHusi ¢ OE.
AaHHBIE aKTYaAM3aTOPBI MOTIYT HAXOAUTBCS
B KOHTaKTe APYT C ADYIOM H CA€AOBATh OAMH
3a ApyTHM 1 T.IL IIporjecc ABOMHON aKTyaAH-
3aljM YCHAMBAeT aKCHOAOTMYECKHUI KOMIIO-
HEHT, €CAM TAKOBOI BXOAUT B Y3yaAbHOE 3Ha-
deHHe $pPaseOAOTHYECKIX EAVHHI].
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KOMMVYHUKATVIBHAA KOMITETEHTHOCTD BPAYA
B YCAOBUAX OHAAVIH-KOHCYABTUPOBAHUA

HccaepayeTcss KOMMYHHMKAaTHBHAS KOMIIETEHTHOCTD Bpaya B YCAOBHAX OHAANH-KOHCYABTHPOBAHMSA. JTOT
BHA ACSTEABHOCTH Bpaya PaCcCMATPUBAETCS B HHTEPHET-TIPOCTPaHCTBe (COLuaAbHas ceTh, UHTEpHET-$o-
PyM, BuaeoKkoHepeHLuU U Ap.). O603HAYEHO MOHATHE «OHAANH-KOHCYABTALHS>. [IpoBeAeH cucTeM-
HbIIl AaHAAU3 TTPOIIeCCA OHAAMH-KOHCYABTHPOBAHMSA M OIPEAEACHBI pedeBble M IMCHUXOAOTHYECKHe OCO-
0eHHOCTH, OTAHYAIOIIKE €T0 OT OYHOIO B3AMMOAEHCTBMS Bpaya H manueHTa. Ha ocHoBaHMM H3ydeHHs
IIICbMEHHOTO M Pe4eBOro 0PpOPMAECHHS OHAAMH-KOHCYABTHPOBAHNS BHIAGACHBI OCHOBHbIE OIINOKH, AO-
ITyCKaeMble BpayaMH, IPeAAOXKeHa OIIOPHAs CXeMa OCTPOeHHUS OTBeTa M PeKOMEHAAIIUH, KOTOPbIe BKAIO-
YAOT HECKOABKO O05I3aTEABHBIX IAEMEHTOB AASI OQOPMAEHISI OTBETA BPaua B OHAANH-KOHCYABTHPOBAHHIL.
Kaiouesvie cr06a: B3aumopericTBue, VIHTepHeT, KOMMYHHKAIHs, KOMMYHHUKATHBHAS KOMIIETEHTHOCTb, 00-
IeHHe, OHAAMH-KOHCYAbTUPOBaHNUE, COLIHAAbHAS CETh, A3BIKOBOE 0POPMAEHHE TEKCTA.

E.Yu. Gagarina, Yu.A. Storozheva

COMMUNICATIVE COMPETENCE OF ADOCTOR
IN THE CONTEXT OF ONLINE CONSULTATION

The communicative competence of a doctor is investigated in the context of online consulting. This type
of doctor’s activity is considered in the Internet space (social network, Internet forum, video conferen-
cing, etc.). The concept of “online consultation” is designated. A systematic analysis of the online con-
sultation process was carried out and the speech and psychological characteristics that distinguish it
from the face-to-face interaction between a doctor and a patient were identified. Based on the study of
the writing and speech design of online consultation, the main mistakes made by doctors are highlighted,
a reference scheme for constructing an answer and recommendations are proposed, which include se-
veral mandatory elements for completing a doctor’s response in online consultation.

Keywords: interaction, Internet, communication, communicative competency, communication, online
consultations, social network, language design of the text.

© Tarapumna E.IO., Cropoxesa I0.A., 2020



