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A.B. IToay6udeHKo

KOAAEKTHUBHAA KYABTYPHO-A3bIKOBAS AMYHOCTDb MOCKBHUYA
BPOMAHE «MACTEP 1 MAPTAPUTA>»> 11 ET'O AHI'AOA3bIYHDBIX
TTEPEBOAAX

HM3y4arorcs BO3MOXXHOCTH aA€KBATHOTO BOCITPOU3BEACHHUS B IIEPEBOAE CATHPHYECKOTO PeyeBOTo IIop-
TPeTa KOAACKTUBHOM KYABTYPHO-S3BIKOBOM AMYHOCTH MOCKBHMYA 30-X IT. IIPOLIAOTO BeKa, CO3AAHHOTO
M.A. Byarakossim B pomare «Macrep u Maprapuras. PaccMarpuBaroTcst ABa HarboAee U3BECTHBIX ITe-
PeBoAa pOMaHa Ha aHTAMFCKHIT A3bIK, BhINOAHeHHbIe b6purtannem M. [aennu B 1967 r. (mepeBopdeckas
CTpaTerus AOMECTHKALMH TEKCTa) M aMepUKaHCKHMHU Tiepesoadnkamu P. TTusepom u A. Boaoxomckoit
B 1997 1. (cTparerns popenusanuu). Ocoboe BHUMAHUE YACASETCS TEM CPEACTBAM CO3AJHHS KOAAEK-
THBHOTO PeYeBOro MOPTPETa, KOTOPbIe BHI3IBAIOT Y MEPEBOAIUKOB HAM6OABLINE TPYAHOCTH (pycckue
AWYHbIE MECTOMMEHHS M yMEHBIIUTEAbHO-AACKaTeAbHbIe CYQPUKCH], (PPa3eOAOTH3MBI CO CAOBAMHU
uepm 1 602).

Katwouesvie crosa: pedeBoit MOPTpPeT, KyAbTYPHO-A3bIKOBAs ANIHOCTD, KOAAGKTHBHAS A3bIKOBASI ANYHOCTD,
IIepeBOA, XyAOXKeCTBeHHbIi iepeBop, MLA. Byarakos, «Mactep u MaprapuTta>.

L.V. Polubichenko

MUSCOVITES’ COLLECTIVE CULTURALLY CONDITIONED LANGUAGE
IDENTITY IN “THE MASTER AND MARGARITA” AND ITS ENGLISH
TRANSLATIONS

The article assesses the possibility of adequately representing in translation the collective culturally
conditioned language identity of the 1930s Muscovites satirized in Mikhail Bulgakov’s landmark novel
The Master and Margarita. Bulgakov’s original is compared with two of its widely acknowledged English
translations produced by Michael Glenny (1967) and Richard Pevear and Larissa Volokhonsky (1997),
who implemented the mutually opposed translation strategies of domestication and foreignization,
respectively. Special attention is given to the Russian linguistic devices the translators found particularly
difficult to cope with (personal pronouns and diminutive suffixes, phraseological units with the words
god and devil).

Keywords: speech portrayal, culturally conditioned language personality, collective language identity,
translation, artistic translation, Mikhail Bulgakov, “The Master and Margarita”.

cebst B pedeBoil aesTeAbHOCTH> |2, c. 232],
YTO MPEATIOAATaeT aHAAM3 IPOU3BOAMMBIX

TepMHUH «s3BIKOBasi AMYHOCTDb>, ITOSIBHB-
mwuiics B 30-e IT. mpomoro Beka [3, c. 24],

K KOHITY CTOAETHA CTAA IIEHTPAABHBIM, CUCTE-
MOO6paSyIOIJ.[I/IM TEPMHHOM aHTPOIIOAOTHYE-
CKOM AMHIBHUCTHKH, XOTsI €r0 COACPXKaHHE AO
CHUX IIOP TOAKYE€TCsI HEOAHO3HAYHO. B camom
OGH.IGM CMBICA€ A3BIKOBYI0 AMYHOCTb MOXXHO
OMNPEACAUTD KAK <AMYIHOCTD, IPOSBASIOLIYIO
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M NOTpPeOASeMBIX €10 TEeKCTOB. I10CKOABKY
«Cy6DbeKT A3bka — 3TO BCeTAa M Cy6ObeKT
KyABTYpbI> |8, c. 210], To npaBuabHee u TOY-
Hee GYAET TOBOPHUTH O KYABTYPHO-SI3BIKOBOM
AM4HOCTH. [10A KOAAEKTMBHON KyABTYPHO-
SA3BIKOBOM AMYHOCTBIO MBI GyAeM MOHHMATb
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IOKTOP (PMJIOJIOTMYECKNX HAyK, IIpodeccop, 3aBenymomad Kadenpoil aHIJIMIICKOTO
A3BIKA JIJIA €CTECTBEHHBIX (PAKYJIbTETOB (PaKyJbTeTa MHOCTPAHHBIX A3BIKOB VI PEru-
oHOBeneH1sA MockoBCKOTO rocymapcTBeHHoro yauBepeurera uMmenn M.B. JlJomoHocoBa.
Cdbepa HaydHBIX MHTEPECOB: AHIJIMCTUKA, A3BIK JJIA CIEIMAJBbHBIX LieJeil, Teopus
A3BIKa, CTUJIMCTUKA, TEOPUA U IIPaKTUKa IIepeBojia, MeTOAMKa IIperofaBaHA aHIJINI-
CKOTO sA3bIKa. ABTOp 6osiee 200 omryOJIMKOBaHHBIX HAYYHBIX padoT.

«TUIIOBOTO IPEACTABUTEAS] AAHHOM SI3BIKO-
BOM OOIIHOCTH U 6OA€e Y3KOTO BXOASIIErO
B Hee PeYeBOr0 KOAAEKTHBA, COBOKYITHOTO
UAU YCPEAHEHHOTO HOCHTEAS! AAHHOTO SI3bI-
Ka» [5, c. 804] co BceMu XapaKTepHBIMH AAS
Hero 0CoOeHHOCTSAMU BepHaAbHOTO U HeBep-
0aABHOIO IIOBEAEHHs], KOTOpble O0IecTBO
[IPUBUBAET CBOUM YAECHAM B XOAE€ COXPAHEHIIs
U [IepeAadr KyAbTypHOro ombita. KoHeuHo, Ta-
K¥e 0COOEHHOCTH, IIOAOOHO CrierndaeckuM
PpeaAmsiM, yalle BCero OKa3bIBAIOTCSI HEU3BECT-
HBIMH HOCHUTEASIM HHBIX SI3BIKOB, IIPHUHAAAE-
KAIIIMM K HHBIM KYABTYpPaM, 4TO He MOXET He
CO3AABATh TPYAHOCTEN IIPH IIePEBOAE.
HHTepecHsIil MaTepHaA AASL U3YIEHUSI BO3-
MOXXHOCTeHl BOCIIPOU3BEACHHSI B IIEpPEBOAE
peueBOro IOPTpeTa KOAAGKTHUBHOH KyABTYp-
HO-SI3bIKOBOM AMYHOCTH IIPEACTABASIET COOOI
KyAbTOBBIM poMaH M.A. ByarakoBa «Macrep
u Maprapura» [1], nepeBeaenHbIit Ha MHOTHe
S3BIKA MHPA, B TOM YHCAE — IPHYEM HEOAHO-
KPaTHO — Ha aHTAMMCKuI. B MOCkoBckux raa-
BaX IMPOU3BEACHUs], KaK U3BECTHO, ACHCTByeT
MHOXECTBO ITPOXOAHBIX IEPCOHAXeH, pedb
Y IIOCTYTIKU KOTOPbIX HE3aBHCHMO OT BO3PACT-
HbIX, TeHAEPHBIX U COLIMAABHbIX PA3AMYHUIL B CO-
BOKYITHOCTH CKAAABIBAIOTCSL B CATHPUYECKHIT
KOAAeKTHBHBII 00pa3 Mocksida 30-x rr. XX B.
MBbI MpoaHAAUBHPYeM ABA CaMBIX, TIOXKAAYH,
M3BECTHBIX [IEPEBOAA POMAHA: PaHHUIT — Opu-
tanta Maiikaa Taennu (Michael Glenny, 1967)
[9] u 6oaee MOBAHMIT — aMEPHKAHCKOTO TIepe-
BOAYECKOTO TaHAeMa cynpyros Pudapaa ITu-
Bepa 1 Aapucst Boaoxonckoit (Richard Pevear

and Larissa Volokhonsky, 1997) [10] (mocaea-
HSIsSl — HOCHTEAD PYCCKOTO SI3bIKA H KYABTYPBI).

OxapakTepusyeM OIMCAaHHYIO B pOMaHe
KOAAEKTHMBHYIO KyABTYPHO-SI3BIKOBYIO AMY-
HOCTb MOCKBHYA IT0 ee HauboAee SIPKUM IIpH-
3HakaM, koropsie B.M. Kapacux mpepsoxuna
Ha3bIBaTh AMHIBUCTHYECKH PEAEBAHTHBIMH
AMIHOCTHBIME HHAeKCamu [4, c. 18].

IpeskAe Bcero, «KOAAEKTHBHBIA MOCKBIY>
IPEACTAET IIepep YMTATeAeM KaK AUIHOCTD
3MOLIMOHAAbHASI, HEPBHASI, TPEBOXKHAS U IITyM-
Has: ero pedyb H300HAyeT KPaTKUMH, HEIIOA-
HOCOCTaBHBIMH BOIIPOCHTEABHBIMU M BOCKAH-
LJaTEABHBIMU IIPEAAOKEHUSIME, CO3AAROLIUMH
BIIEYATACHHE IOCTOSIHHOIO B3BOAHOBAHHOIO
oOlleHNsT HAa IIOBBINIEHHBIX TOHaX: Bepro!
Y ueao! Tym, mym... Cmoii! Aa amo uepsonyot!
(roaoc u3 3ana); Bot sudume? Budume? Hemy
ez0! Hemy! Beprume ezo, seprume! (cexperap-
wa); Hy, z0s0pu e cxopeii! Hy! Hy! (ouupn-
pexrop Tearpa Pumckuit).

OTH CHHTaKCHYeCcKHe 0COOEHHOCTH pedn
«KOAAEKTHBHOTO ~MOCKBHMYAa>» TPYAHOCTH
AASL TIEPEBOAQ HA QHTAMICKUIL S3BIK HE IIPeA-
CTaBASIOT ¥ OOBIYHO TOYHO, IIPHYEM HEPEAKO
COBEPIIEHHO OAHHAKOBO, BOCIIPOU3BOASTCSI
B PaCCMATPHBAEMbIX IIePEBOAAX:

Ymo, umo, umo, umo?!! — bepauo3!!! (1o-
CETUTEAH PeCTOpaHa)

(mep. M. Thennu — panee I) What, what,
what, what?!! — Berlioz!!!

(mep. P. INusepa, A. Boroxonckoit — pa-
aee I1.) What, what, what, what?!! — Ber-
lioz!!!
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Muauyusa! Bsame ee! (cynpyra Cemmaes-
posa)

(T) Police! Arrest her!

(T1.) Police! Arrest her!

OAHaKo, KaK M3BECTHO, BOCKAUIIATEABHbIE
3HAKU VICIIOAB3YIOTCSI B QHTAMMCKOM SI3BIKE
CYIIIeCTBEHHO pPeXe, YeM B PYCCKOM, He TO-
BOPSI YK€ O MOCTAHOBKE HECKOABKHX BOCKAH-
LIaTEABHBIX 3HAKOB [IOAPSIA; COOTBETCTBEHHO,
[POU3BOAVMBII MMM HAa AQHTAOSIZBIYHOIO UHU-
TareAss 9PPeKT 3HAYUTEABHO YCHAUBACTCS,
AOCTHIasI y>Ke COBEpIIEHHO HEIPaBAOIIOAOD-
HBIX Pa3MepPOB AQXKe IT0 CPABHEHHIO C CATUPH-
4eCKU THIIePOOAUSHPOBAHHBIM OPHUIHHAAOM.
BeposiTHO, I09TOMY B psia€ CAydaeB IIEPEBOA-
YHKU COKPAIJAIOT KOAUIECTBO BOCKAUI[ATEAD-
HBIX ITPEAAOXKEHHUI:

Omdaiime moro zoa08y! Torosy omoaii-
me! Keapmupy 603vmume, kapmumvt 603v-
mume, moavko z0a08y omdaiime! (xoHde-
paucbe Benraabckuit)

(T.) Give me back my head, my head... You
can have my flat, you can have all my pictures,
only give me back my head ... !

(I1.) Give me my head, give me back my head
... Take my apartment, take my paintings, only
give me back my head! ...

Omrymenne 6eCOKOMHON, HEPBO3HOI aT-
MOChephl MOCKOBCKOH SKM3HH YCHAMBAETCSI
32 CYeT PEryAsSpHOIO MCIIOAb3OBAHHS IIep-
COHQ)XaMH-MOCKBHYAMH TAQrOAOB B IIOBEAH-
TEABHOM HAKAOHEHHHU B COYETAHUH C IPyOOIt
¥ 6paHHOI AeKCHKOH (06BIYHO py 06meHnn
«KOAAEKTHBHOIO MOCKBHYa» C HIDKECTOS-
IMMH), C OAHOI CTOPOHBI, U YHOTpebAeH S
crienuPUUECKUX  MOPPOAOTHIECKUX
CPEACTB PYCCKOTO SI3bIKA, BBIPAKAIONIUX I10-
AOOOCTpACTHE ¥ CTPax IepeA BbILIECTOSIIH-

UM

MH, C APYTOM, IpUYeM XaMCTBO U 3aUCKHBa-
HHE AETKO YePeAYIOTCS B Pe4r OAHOTO U TOTO
>Ke YeAOBeKa II0 Mepe pa3BepThIBAHHSA CHUTY-
anuu. B meaom, BocripousBeaeHHe arpeccuB-
HO-XaMCKOHM peYd YAAeTCs IepeBOAYHKAM
AydIle, 4eM YHIDKeHHO-3aHCKHBAIONIeH, He

B IIOCACAHIOI0 O4YepeAb HU3-32 OTCYTCTBUS
B MOP(OAOTHYECKON CHUCTeMe aHTAUNCKOIO
SI3bIKA AHAAOTHMYHBIX BBIPA3UTEAPHBIX BO3-
MOXXHOCTE!l M TPYAHOCTH KOMIIEHCHPOBATh
X OTCYTCTBHE CPEACTBAMU APYTHX SI3BIKOBBIX
ypOBHeM:

A 4mo6 eam nposasumvca! Iloecmv
ne Oadym. He nyckaii nuxozo, mens
nemy, nemy. Hacuem xeapmupvt cxaxu,
4mobvr nepecmasu mpenamvcs. <...>
Y, dypa npoxsamas! (Hukanop Vsanosuy
Bocoi, mpeacepaTeAb XXHAMIJHOTO TOBapH-
IjecTBa, — XeHe)

(T.) Who the hell is that — at this hour!
They won't even allow a man to eat his supper.
... Don’t let anybody in — I'm not at home...
If it's about the flat tell them to stop worrying.
<...>Aaah! You stupid bitch!

(I1.) Damn them all! Won't allow a man to
eat ... Don’t let anyone in, I'm not here, not here
... If it's about the apartment, tell them to stop
blathering <... > Ohh, you damned fool!

Aecnom u mewjanun, ne Aomaiime mue
pyxy! (XeHImUHA — CBOeMy CITyTHHKY Ha Ce-
aHCe Maruu)

(T.) Let go of my arm, you narrow-minded
little tyrant!

(I1.) Despot and philistine! Don’t break my
arm!

Kyda s« me6a uwepm necem 6 odnux noo-
wmannukax? - nposusxasa Aunywxa
<..> — AX, n00K060uKy, — 3a2080puAd
ona, — cuto munymy! Tax smo sawa nodxo-
souxa? A a cmompio, rexkum 6 carpemou-
ke... S napouno npubpara, umobvt Kmo He
N0OHAA, 4 MO NOMOM NOMUHAIL KAK 36aiu!
(Annymxka)

(T.) “Where the hell do you think you're going
like that — in your underpants?” whined Anna
<...> "Oh, you mean the little horseshoe?” she
said. “Of course! Is it yours? I looked and there
it was wrapped in a serviette, I picked it up on
purpose in case anybody else might find it and
vanish with it!”
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(T1.) “Where's the devil taking you in nothing
but your underpants?” Annushka shrieked <... >
“Ah, the little horseshoe?” she said. This very sec-
ond! So it’s your little horseshoe? And I see it lying
there in a napkin, I pick it up so that no one takes
it, and then just try finding it!”

<...> KaK e 8 mozy ux He donycmumo,
ecau onu — waen MACCOAHTa? (uiseitnap)

(L) <...> how could I stop him from coming
in? He's a member!

(TL.) <...> how could I not let him in, if he’s
a member of Massolit?

B pycckom si3bIKe AMYHBIE MeCTOMMEHISI
(moL — 6bl, OH — OHU) N yMEHBIIMTEABHO-AA-
ckareAbHble CydPuKchl [6] cayxar sddek-
THUBHBIMHU I/IHCprMeHTaMI/I AAA HepeAa‘IH
MHOXECTBA TOHKHMX OTTEHKOB BO B3aUMOOT-
HOIIEHUSIX COOECEAHNKOB, KOTOPBIE, KaK IIpa-
BUAO, OKa3bIBAIOTCS HEBOCIIPOU3BOAMMBI
C [IOMOIIBIO CPEACTB AHTAUICKOTO SI3BIKA, YTO
BEAET K CMBICAOBBIM IIOTEPSIM.

[IIrpoxoe MCIIOAB30BAHUE B PEYH MOCKBH-
Yel CHIDKEHHOM AEKCHMKHM W IPOCTOpeYri
(cnamums, useadums, aunosvie dokymenmol,
excell, Mmpenamucs, no mopde, U3BUHSIOCL, NPO-
KASMbitl, 8paku, 6cs Ima nempyuwikd, cmaio
6bimb) B COMETAHNHU C PA3TOBOPHBIM CHHTAK-
CHCOM OTPaXaeT YPOBEHb AYXOBHOH KYAb-
TYPbl «KOAAEKTUBHOIO MOCKBHYa>, BEChMa
CKeNTHYECKH OIleHHBAEMBIl ABTOPOM pOMa-
Ha. 3AeCh IIPU [IEPEBOAE, KaK IIPABUAO, He BO3-
HUKaeT TPYAHOCTeﬁ, a AOHOAHI/ITeAbHI)H;I OT-
TEeHOK He()OPMAABHOCTH QHTAMICKOMY TEKCTY
[PUAAIOT TPAAULFOHHO BOCIIPOU3BOASILHE
Ha IIINCbME YCTHYIO pe‘-Ib CTAHYTbIE (bOprIZ
don’t, can’t, gimme, you're u Ap.

B KOHTeKCTe ONKCHIBAEMON B pPOMaHe
ATEMCTHYHON SIIOXU HEOKMAAHHO BBILASIASIT
PEryASPHO IIOBTOPSIOIIHMECS B PEYH MOCKBU-
4eil yOMHHAHKS 6Ora U 4epTa, B OCHOBHOM
B KAMIIMPOBAHHBIX BBIPAXEHWSIX U B Kade-
crBe MexxpoMeruit. IIpu aTOM MOCKBHYH,
wepThixasch (vepm snaem, udu k uepmy, Kaxo-
20 wepma, uepm 603vMu ¥ IIPOY. ), HE 3aAyMBI-
BAIOTCSI HaA OYKBAABHBIM 3HAYEHHEM CBOUX

CAOB, KOTOpOE peaansyercsi BoAaHAOM U uae-
HaMM €rO CBUTBI, CTAHOBSICh AOIIOAHHTEAD-
HBIM HCTOYHHKOM KOMHYECKOTO B POMAHE,
HaIrpuMep:

«Yepm, 6ce caviar> — nodymas Bepau-
03 (B xope 6eceabt c Boaanpom Ha [Tarpuap-
ImKX)

(T) Hell, he overheard us ... thought Berlioz.

(T1.) The devil, he heard everything... Ber-
lioz thought.

Xomv 6vt noxazar amozo maza. Tei-mo
ez0 6udes? Omxyda on ezo 6viKonaa, wepm
ezo snaem! (Pumckuit Bapenyxe o Boaanae)

(T.) If only he'd shown us this magician. Did
you see him? God knows where he’s dug him up
from.

(T1.) He might at least show us his magician!
Have you seen him? Where he dug him up, devil
knows!

Yepm 3naem umo maxoe! (peaxuus npo-
deccopa KyspmuHa Ha IpeBpalieHre Y4epBOH-
1B B 6y THIAOYHBIE STHKETKH)

(T.) Well, I'm damned!

(I1.) Devil knows what's going on!

M. TreHHH, 3a00TUBIIMICA B COOTBET-
CIBHMH CO CTPATerHeil AOMECTUKALIUH TEKCTa
IIePEBOAR, B IIEPBYI0 OYEPEAb, O €CTECTBEH-
HOCTH €ro 3BYYaHHs, BO MHOTHX CAydYasx
BIIOAHE OPIaHUYHO 3aMEHSIET PyCCKHe dpase-
OAOTHU3MBI CO CAOBOM “epri Ha UX IIPUBbIYHbIE
AASL QHTAOSI3BIYHOTO YUTATEAS! PYHKIIMOHAAD-
Hble 3KBUBAAEHTHI CO CAOBaMH hell u paxe
God, a uHoraa Boo6ue ux omyckaer. OpHaKO
TaKO¥ IIOAXOA He TOABKO He IlepeAaeT aBTop-
CKHIT 3aMbICeA, HO ucKaxaer ero. Koraa 6ya-
FaKOBEABl BBUSIBUAHM 9Ty OCOOEHHOCTH XyAO-
JKECTBEHHOT'O MHPa POMAHa, OHa 6bIAA yITeHa
B 60A€€ IIO3AHUX €I0 IIEPEBOAAX, B YaCTHOCTH
P. TIusepom u A. BoaoxoHckoii, KOTOpbIe
IPAaKTUYECKH BCETAQ KAABKHPYIOT PYCCKO-
SI3bIYHbIE BBIPAKEHHS CO CAOBOM H4eprn, WC-
II0AB3Ysl cAoBocodeTanus devil knows, go to
the devil u Ap., 4TO SIBASIETCSI PE3yABTATOM
HCIIOAB3Y€MOM UMH CTPaTerny GpOpeHU3aIUH
TeKCTa U HeM30eXKHO BAeYeT 32 cO6O0i1 HEKO-
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TOPYI0 MCKYCCTBEHHOCTb, HEAyTeHTHYIHOCTD
€ro 3ByJaHUsL.

CAepyeT OTMETHUTD TAKKe 9AeMEHTHI 0dH-
KOTOpbIe Pe3Ko
KOHTPacTUPYIOT C OOLM pasrOBOPHBIM
(?OHOM U TIOSABASIIOTCA B pe‘ln MOCKBUYEHN
[PEKAE BCEro NP OOLIEHUH C MPEACTABH-
TeASIMM MHAMIIUM M APYTHUX OQUIIMAABHBIX

ITUAABHO-AEAOBOTO CTHAS,

MHCTaHIVI, HEMAAO CIIOCOOCTBYSI CO3AQHHIO
KoMudeckoro apekra. Obrapast pasBUTON
cucTeMOi QYHKIMOHAABHBIX CTHACH, AaHTAUH-
CKHI1 SI3BIK TIPEAOCTABASIET IIEPEBOAIHKY BCe
BO3MOXHOCTH AASI TIEPEAAIH PE3KOI CMEHbI
PETHCTPOB, XaPaKTEPHO! AASL PEYeBOro IIOp-
TpeTa KOAAEKTHBHON SI3BIKOBOM AMYHOCTH
MOCKBHYa, IIOCTOSIHHO TOTOBOIO K IIOSIBA€-
HUIO U BMENIATEABCTBY B CBOIO XKU3Hb «OdH-
LIMAABHBIX AUL[» Pa3HOTO KAaAKOpa.

- Bawu ydocmosepenus, zpaxcdaue, -
€Ka3aAa zpaxoanka.

(T.) “Your membership cards, please,” said
the woman.

(T1.) “Your identification cards, citizens,”
said the citizeness.

B Takux CAydYasiX KAIOYEBBIMU SIBASHOTCS
CAOBA 2paNOaHUH/2panoanKa U mosapuuy,
koTopsle P. ITusep u A. BoaroxoHckas, B co-
OTBETCTBUM C U3OPAHHOM MMH CTpaTermeil
popeHM3anUM TEKCTA, IIOSCHSIEMOrO B Ie-

PeBOAUECKHMX KOMMEHTApHSX, IIePeAAloT ce-
MaHTHUYECKH TOYHBIMHU, HO HEIPHBBIYHBIMHU
AASL QHTAOSI3BIYHOTO YMTATEAS] S9KBHBAACHTA-
Mu citizen, citizeness u comrade, a M. [aeHHnu,
NPUACP)KUBAIOWUICSA CTPaTerMd AOMECTH-
KaIjuH, An00 OITyCKaeT, AM0O 3aMeHseT IIpHU-
BBIYHBIME HOMMHAIMAMU Sir, 1miss, woman
uAp. [7, c. 24]

BocmpoussepeHne pedeBoro moprpera
IePCOHAXA CPEACTBAMH MHOT'O A3BIKA — OAHA
M3 CaMBIX CAOXHBIX 32Aa4 B XyAOKECTBEHHOM
nepeBoae. Ecan HocuTeAr s13bIKa, HOTPY>KeH-
Hble B CTOSIIYIO 32 HUM KYABTYPY, CIIOCOOHBI
CUMTHIBATh XapaKTepHbIE S3bIKOBBIE MapKe-
PBl, HAM MHAMKATOPBI, IIPEAOCTaBASIEMbIE UM
XYAOKHHKOM CAOBa B OPHIMHAABHOM IIPO-
U3BEACHHUH, M AOMBICAMBATD IT0O HUM B CBOEM
BOOOpQ)KEHUH THUIMSHPYEMYIO IIHCATeAeM
KYABTYPHO-SI3bIKOBYIO AMYHOCTb — HHAMBH-
AYAABHYIO MAH KOAAGKTUBHYIO, TO HHOCTPAH-
I1aM, KaK HOCHTEASIM MHBIX KYABTYP, He00XO0-
AHMBI AASI 9TOTO GOAee OUeBHAHbIE YKA3AHIS,
a MHOTAA M OOCTOSITEAbHBIE PasbsSCHEHHSL.
PeueBble nHAMKaTOPHI cO3paHHOM M. Byara-
KOBBIM KOAAEKTHBHOM KYABTYPHO-S3BIKOBOH
AMYHOCTH MOCKBHYA 30-X IT. IPOIIAOTO BeKa
10 6OABIIIEN 9ACTH OBIAM BOCCO3AAHDI B 060KX
[IePeBOAAX, HECMOTPSI Ha Pa3HMUIlY B U30paH-
HBIX ITepeBOAYMKAMH CTPATETHSX.
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